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YEARS 60. END OF THE ADVENTURE 
AND NEW HORIZONS

YEARS 70 ONWARD

While publications such as TBO, Pulgarito 
and DDT continued to triumph, the comic 
booklets began their decline, run over by 
the Censorship which, from the Fraga Law 
(1965), swept all adventurous comics aimed 
at children and young readers especially. This 
caused many cartoonists and scriptwriters to 
seek shelter in the Representation Agencies, 
more generous in emoluments. The comic 
tried to stay afloat disguised as Graphic No-
vel, and it seems the goal was met, according 
to the avalanche of titles that appeared.

The appearance of the magazine Totem 
(1977) definitively represents the rupture 
of the cartoon with its previous stage. A new 
reading cycle opens up, a reader who has 
grown up and left behind his childhood he-
roes and who now perhaps demands forms 
of greater narrative, even artistic, substance. 
This successful appearance of Totem is im-
mediately followed by multiple clones that 
do not hesitate to use identical formal ingre-
dients and content.

OTHER ACTIVITIES OF THE MUSEUM
* Temporary exhibitions
* Drawing courses
* Presentations and conferences
* Digitalization of historical file

SERVICES
*  Guided visits
* Cataloging and preservation of work
* Specialized bookshop
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The Comic Museum of Sant Cugat proposes a journey 
through the history of the comics and their protago-
nists, through the different stages of the medium and the 
evolution of their language. Hundreds of publications 
and original works selected with historical emphasis for 
a better understanding of what the cartoon industry has 
represented and represents in Spain.

135 YEARS OF DRAW NARRATIVE

1865/1900. THE PREHISTORY YEARS 30. THE PRODIGIOUS DECADE

1898/1920. THE SLOW AWAKENING YEARS 40. THE RENAISSANCE 
OF AN INDUSTRY

YEARS 20. THE RISE OF THE WEEKLY 
CARTOONS

YEARS 50. THE GOLDEN AGE

During the second half of the nineteenth 
century there were many publications that 
tried to tell stories through drawing, as was 
the case in En Caricatura, in 1865, which al-
ready suggested a tendency. Soon  titles like 
Mundo Cómico (1872), Historietas Ilustra-
das (1981), Cuentos Vivos (1882), etc. would 
appear. But it would be necessary to wait un-
til 1898 to see again a significant advance of 
the medium, a publication designed entirely 
in codes of graphic expression, with predomi-
nance of the cartoon: The Monigoty.

One of the main architects of the qualitative 
leap of the medium was Pocholo, with Opisso, 
Moreno, Cabrero Arnal, Jaime Tomás, Riera 
Rojas, Freixas, etc. The other great event was 
the irruption of the Hispano Americana label, 
with the classic heroes of the US Comic. The 
arrival of Flash Gordon, Mandrake, The Phan-
tom and company, would be transcendental 
in the evolution of our comics, with Alex Ray-
mond as a reference for dozens of aspiring 
cartoonists. And our Cuto, by means of the 
magazine Chicos.

There are many notable events in the decade, 
such as the appearance of the first cartoons 
for girls (BB), by Buigas editor. But none of 
the importance of Pulgarcito (1921), the first 
publication of the profuse production that “El 
Gato Negro” would undertake from then on. 
This determined commitment for the cartoon 
- from who later would be re-baptized as Edi-
torial Bruguera -, was reflected in an enormous 
mouthful of headers that flooded the decade 
with comics.

The decade of the 50 was the stage of 
greatest producer splendor, the golden age 
of our comics, the consolidation of dozens of 
publishers and cartoonists. New publishing 
companies and hundreds of headers, which, 
together with those that had been usual sin-
ce the previous decade (Roberto Alcázar y 
Pedrín, El Guerrero del Antifaz, El Jinete Fan-
tasma, Hazañas Bélicas, Jaimito, TBO, El Co-
yote, Florita…), formed a magma of colossal 
dimensions.

Towards the end of the 19th century, the car-
toon -as it is already defined by the authors 
themselves- extends its roots through a mul-
titude of publications. The concept “monos” 
or “monigotes” applied to graphic satire and 
the comic begins to permeate the reading 
public, as is justified in the name of the fo-
llowing important publication: Monos. From 
then on, headings will be added, with greater 
or lesser fortune, until reaching Dominguín 
(1915) and the legendary TBO (1917)

The civil war and the new regime caused a 
mandatory catharsis in many of the publi-
shers. The adventure genre became the main 
source of arguments, not forgetting the hu-
moristic, the childish and the so-called fairy 
tales. Suddenly, both the already experienced 
publishers in the field of cartoon and the 
newly created ones began their particular 
crusade against the boredom of the young 
and not so young flooding with comics the 
facades of the kiosks.
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